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Celebrating 300 anniversary of Farinelli!s birth/
En conmemoración del 300 aniversario del nacimiento de Carlo Broschi, FARINELLI

Orlando, ROBERT EXPERT; Angelica, BETSABÉE HAAS;Medoro, OLGA PITARCH

"Orlando ou le délire! o "Angelica! es una
excepcional joya de la música vocal escénica del
barroco que narra el devenir del célebre paladín a
partir de dos fuentes fundamentales: Orlando furioso
(1516) de Ludovico Ariosto y Orlando innamorato
(1483) de Matteo Maria Boiardo. Fue encargada con
ocasión del aniversario de la emperatriz Isabel de
Austria y estrenada en Nápoles, en el teatro privado
del palacio del príncipe de Torella, Antonio
Caracciolo, el 20 de Agosto de 1720. Orlando
constituye el debut teatral de, sin lugar a dudas, uno
de los mejores cantantes de la historia de la música,
Carlo Broschi, "Farinelli"(1705-1782), y la primera
composición para la escena del que sería el más
sobresaliente libretista del siglo XVIII, Pietro
Metastasio.

"Orlando ou le délire" or "Angelica" is an
overwhelming jewel of the baroque stage music
which narrates the adventures of the famous knight
based on two main sources :  Orlando furioso (1516)
of Ludovico Ariosto and Orlando innamorato (1483)
of Matteo Maria Boiardo. It was commisioned to
celebrate the anniversary of empress Elisabeth of
Austria and premiered in Naples, August 20, 1720 on
the private theater at the palace of the prince of
Torella, Antonio Caracciolo.  Orlando constitutes the
stage debut of, undoubtedly, one of the best singers
in music history, Carlo Broschi, "Farinelli" (1705-
1782), and the first work for the scene by the most
outstanding librettist of the 18th century, Pietro
Metastasio.
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El diseño de producción para la realización y grabación de Orlando, ha consistido en un acuerdo entre la Real Compañía Ópera de Cámara, el Festival
Internacional de Música de Aranjuez, la discográfica francesa K617-Harmonia Mundi y la Consejería de Cultura de la Comunidad de Madrid junto a la

inestimable colaboración de Patrimonio Nacional.

The recording and performance of Orlando has been coproduced by the Real Compañía Ópera de Cámara, The International Early Music Festival of Aranjuez,
the french record label K617-Harmonia Mundi and the Consejería de Cultura of the Community of Madrid together with the support of Patrimonio Nacional.

Real Compañía Ópera de Cámara
Director, Juan Bautista Otero
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Porpora

Maribel Carracedo

Orlando
Before I venture to make any in-depth comments about this recording
(which generously includes a DVD), I must begin by saying that this is a
release that represents a great triumph for the difficult art of rescuing
works from oblivion. Conducted exquisitely by Juan Bautista Otero, who
heads a greatly inspired Real Compañía de Ópera de Cámara, and sung by
an equally talented trio of singers, Orlando is indisputably one of the finest
Baroque opera productions of 2005.
Orlando o el delirio (also titled Angelica) is an exceptional work that
narrates the tale of the famous paladin using two fundamental sources:
Orlando Furioso (1516) by Ludovico Ariosto, and Orlando innamorato
(1483) by Mateo Maria Boiardo. The opera was commissioned for the
occasion of the birthday of Empress Elizabeth of Austria, and was
premiered in Naples in the private theatre at the palace of Antonio
Caracciolo, Prince of Torella, on 20 August 1720.
The reason Juan Bautista Otero wanted to recover the opera was because
it represents Nicola Porpora's first major work. However, the original work -
with a libretto by the conspicuous Pietro Metastasio - was too long and
unwieldy, featuring as it did six characters instead of the three that appear
in this production. In view of this, Otero, who was well aware of all the
plots and subplots in the cumbersome storyline of Ariosto's work, opted to
divide up the piece into four main cantos: La fuga, l'incontro, l'unione and
Il delirio.
Otero's arrangement focuses the attention on the love triangle of the
paladin Orlando, Medoro the Muslim and Angelica the princess, precisely
because the three characters comprise the essential nucleus of the
Ariostan epic.
In spite of this rather fragmentary approach to the selection of pieces,
Otero has achieved an exceptional result, as he has succeeded in
presenting the plot in the most coherent, intelligible manner; having said
that, however, the final part (Orlando's madness scene, where Porpora fails
to attain the heights of the same famous scene in Händel's eponymous
opera) leaves one with a sensation of finale aperto. However, despite the
rather abrupt, inconclusive ending, the conductor's selection when
assembling the work is, I repeat, very much worth a listen.
As for the singing, the performances have to be judged separately: vocally
speaking, countertenor Robert Expert (who plays the tormented Orlando)
is almost beyond reproach; though perhaps he does suffer from a slight
tautness in the upper range of his vocal cords. Otherwise, he is quite a

good actor and his evocation of the paladin's suffering in the final madness
scene is memorable. However, it is the Valencian soprano Olga Pitarch
(Medoro) and the Parisian Betsabée Haas who are the nerve centre of the
recording -
apart from their timbres, which bind together so perfectly (listen to the

captivating duet Se infida tu me chiami), they are impressive for their
perfect, deeply-felt musicality, as well as being well able to muster the
dramatic feeling that certain moments in the opera require (for example,
the beautiful aria of jealousy, Quando ritorni al font, in which Angelica
reproaches Medoro for believing her to be unfaithful), and some parts that
are even tinged with an emotive sensuality (Medoro's aria Sopra il suo
stelo).
Though they lack the imaginative flair displayed by ensembles such as Les
Arts Florissants or Les Musiciens du Louvre, in this recording the Real
Compañía de Ópera de Cámara achieves some almost perfect moments
that elevate them to the level of the aforementioned orchestras.
As I mentioned at the beginning, the double CD also comes with a free
DVD; this is a practice that began in the sector of pop and rock music, and
is now starting to permeate the classical world. The DVD offers several
fragments of the opera, filmed at the Aranjuez festival between the 24
and 28 May. The footage shows the tiny stage on which the soloists had to
perform (scarcely four or five m in size), and where they had to take great
care not to trip on the platform edge. Well, either that was the case or it
was a rather restrained performance.
As a bonus, the DVD includes several fragments from the serious opera by
Vicente Martín y Soler, Ifgenia en Áulide (libretto by Luigi Serio),
interpreted by Olga Pitarch and Betsabée Haas, along with the mezzo-
soprano Lola Casariego, the tenor Luigi Petroni and Patricia Llorens. Last
but not least, the DVD contains a real rarity: two fragments of cantatas for
the stage adapted from verses by Metastasio (La tempesta and Il primer
amore); these pieces were set to music by the virtually unknown composer
Mariana Martínez (1744-1812), and are also interpreted here by Pitarch,
performing alongside the mezzo Sylvie Althaparro.
Despite the fact that the footage does not include subtitles, and that the
shots occasionally go out of focus, the recording - as I said at the
beginning of this review - makes it really worth listening to: very good
music, excellent interpretation and a free DVD thrown in as a bonus, all for
a reasonable price. Who could ask for more?
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EL PAÍS, Tuesday 25 May 2005 ÓPERA

J

Homage to Farinelli
Orlando
By Nicola Porpora, libretto by Metastasio. Real Compañía Ópera de Cámara. With Robert Expert, Olga Pitarch and Betsabée Haas. Conductor: Juan Bautista Otero. Stage directors:
J.B. Otero and Isidro Olmos. Capilla de Palacio, Aranjuez, 22 May.

.A. VELA DEL CAMPO

The Festival of Ancient Music of Aranjuez has concentrated its commemorations on the year 1720, the year of both Las Amazonas
de España, the work that it rediscovered in the previous edition, and Orlando ou le Délire or Angelica, by the Neapolitan Nicola
Porpora, presented last weekend at the Capilla de Palacio. A coproduction with the prestigious Le Couvent-Festival de Sarrebourg in
France, the performance also paid homage to the castrato Farinelli, whose third centenary was in 2005, by recalling the opera with
which he made his stage debut.
Two striking details draw the attention of the audience. The first is that the ensemble chosen for the occasion includes a handful of
musicians who perform regularly in such well-known Baroque ensembles as Les Arts Florissants with William Christie, and some
regular instrumentalists of René Jacobs, such as the concert master Hiro Kurosaki, the theorbo player Shizuko Noiri, the violinists
Ilia Koro, Beatriz Hülsemann and Mihoko Kimura, and the oboists Barbara Ferrara and Kathryn Elkin. It goes without saying that
the orchestra sounded wonderful, and this was well exploited by the conductor Juan Bautista Otero from Barcelona, who displayed
his characteristic order and control. The interchange of instrumentalists between ancient music ensembles is becoming quite a
common practice, mostly with beneficial results. If they are good performers, it is reassuring to see familiar faces in a variety of
line-ups. According to science, !nothing is created or destroyed, but merely transformed", and this is the case here.
The second surprise was the stage direction, with simple and effective setsa tree, a river and period costumesthat underlined the
action. The audience was seated around the improvised stage under the dome of the chapel, almost touching the singers and
musicians. A delight. The three singers rose to the task, with the impetuous and brilliant countertenor Robert Expert and the
sensitive and melodic sopranos Olga Pitarch and Betsabée Haas. They were also magnificent as actors. The last intervention of
each one was memorable.
The main sources for this work were Ariosto's Orlando Furioso and Boiardo's Orlando Innamorato. The recording of the opera will
contribute to its dissemination. The audience enjoyed the performance and gave a long ovation to both the vocalists and the
instrumentalists. Baroque music is still in vogue.
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ÓPERA ACTUAL,
ARANJUEZ CAPILLA DE PALACIO

The Real Compañía Ópera de Cámara chose to recover an opera by the Neapolitan Incola Porpora (1686-
1766) in homage to the singer Farinelli on the third centenary of his birth, thus offering present-day
audiences the delightful work with which he made his debut in 1720. It was also the first libretto written for
such a purpose by Metastasio, who was later to become a great celebrity. Though it was announced as semi-
staged, the staging by Isidro Olmo was a pleasant surprise: in the scant space available under the central
dome of the Capilla de Palacio, the audience was treated to a simple but effective staging that created a
completely theatrical atmosphere enhanced by shrewdly designed lighting and period costumes and useful ad
hoc elements highlighting the subjective movement of the soloists. The singers were splendid in both their
dramatic and musical performances. The countertenor Robert Expert, who has a beautiful central range and
clear skills, played the title role. The soprano Olga Pitarch, as the Sarracen Medoro, showed a meticulous
singing line with a clear, bright voice, and the soprano Betsabée Haas, with a slightly darker vocal tone,
provided a forceful portrayal of Angelica, a role that is crucial in the story of this Orlando. The orchestra,
composed of 18 musicians specialised in the Baroque period, sounded magnificent, and the cello had a
delightful intervention almost at the end of the second part, which was a magnificent climax. They were
conducted by Juan Bautista Otero, who provided rigour and attention to detail at all times.

* Federico FIGUEROA

JULY-AUGUST 2005

R. Expert, O. Pitarch, B. Haas. Directed by J.B. Otero. Stage direction by I.Olmo.
22 May

PORPORA ORLANDO
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Deliciosa idea la de celebrar el tricentenario de Farinelli poniendo en escena la obra con la que debutó a la edad de 15años!
Esta serenata en dos partes, repuesta igualmente sobre el primer libreto de un poeta, quien conocerá una ascensión también
fulgurante y se tornará el mejor amigo del célebre castrato: Pietro Metastasio. El cuerpo lírico de Porpora, rival londinense de
Haendel, morada erial, victima de la ignorancia y de los prejuicios, a ejemplo de Salieri. Este descubrimiento mayor, debería
barrer las ideas recibídas y, suscitar por fin el interés de loa teatros de ópera,como las discograficas , quienes confiarán quizás a
los especialistas de la ópera napolitana (Florio, Rousset # ) algunos directores en plena madurez.
En este caso, pertenece a un joven director madrileño, Juan Bautista Otero, especialista en ópera barroca y en repertorio
hispánico, al que debemos este magnifico y saludable descubrimiento.
El DVD promocional, extraído del espectáculo, mágico e intimista, ofrecido en mayo de 2005 en la capilla del palacio real de
Aranjuez y también de la creación mundial de Ifigenia in Aulide de Martín y Soler asumida por la misma compañía.
Con 34 años, Porpora es un modesto dramaturgo: el delirio de Orlando lo encuentra con menos imaginación que Haendel o Vivaldi,
pero fija ya una ciencia excepcional el belcanto y los affetti, incluido los recitativos de el maravilloso accompagnato de
Medoro( ! Zefiro Lusinghiero "), un talento melódico, encantador y fecundo.
De la primer aria, el muy poético lamento de Orlando, hasta los adioses al bosque de Angélica, la savia fluye, profusa, tierna,
voluptuosa, y dispensa mil y un arrebatos, el dueto de Angélica y Medoro.
Otero no duda en utilizar en Arianna una obertura, majestuosa y vivaz y elimina una intriga secundaria, el de los amores
pastorales, para dar mas participación a los protagonistas.
Estas elecciones juiciosas molestarán sólo a los a los puristas. Opulento y gallardo, la orquesta es llevada por el primer violín de
Hiro Kurosaki y devuelve justicia a las ideas felices de que el reparto, de una gran elegancia y la imagen del coro en el
acompagnato de Medoro.
Dos sopranos ágiles y sensibles, el sello más (Olga Pitarch) o menos fuerte (Bethsabée Haas), rivalizan en encantos y relegan a un
segundo plano al contratenor, Robert Expert, quien no posee ni los graves viriles, ni hechuras de héroe.
Una figura desconocida de la ópera, una realización esmerada e inspirada: el acontecimiento merece ser saludado
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Crescendo - avril 2006 - appréciation
"Riche idée que de fêter le tricentenaire de Farinelli en remontant l'ouvrage avec lequel il a
débuté, à l'âge de 15 ans ! Cette Serenata en deux parties repose également sur le premier
livret d'un poète qui connaîtra une ascension tout aussi fulgurante et deviendra le meilleur
ami du célèbre castrat : Pietro Metastasio. Le corpus lyrique de Porpora, rival londonien de
Haendel, demeure en friche, victime de l'ignorance et des préjugés, à l'instar de Salieri. Cette
découverte majeure devrait balayer les idées reçues et, rêvons un peu, susciter enfin l'intérêt
des maisons d'opéra comme des majors du disque qui confieront peut-être aux spécialistes
de l'opéra napolitain (Florio, Rousset...) quelques chefs d'oeuvre de la maturité. En
l'occurrence, c'est à un jeune chef madrilène, Juan Bautista Otero, féru d'opéra baroque et de
répertoire hispanique, que nous devons cette magnifique et salutaire résurrection. Le DVD
promotionnel livre d'ailleurs de larges extraits du spectacle, magique et intimiste, donné an
mai 2005 dans la chapelle du palais royal d'Aranjuez, mais aussi de la création mondiale de
l'Ifigenia in Aulida de Martin y Soler montée par la même compagnie.
A 34 ans, Porpora est un modeste dramaturge: le délire d'Orlando le trouve nettement moins
an verve que Haendel ou Vivaldi, mais il affiche déjà une science exceptionnelle du belcanto
et des affetti (y compris dans les récitatifs dont le merveilleux accompagnato de Medoro
( ! Zeffiro lusinghiero "), un talent mélodique enchanteur et fécond. Du premier air, le très
poétique Lamento d'Orlando, jusqu'aux adieux à la forêt d'Angelica, la sève coule, profuse,
tendre,voluptueuse, et dispense mille et un ravissements (le duetto d'Angelica et Medoro).
Otero n'hésite pas à emprunter à l'Arianna du compositeur une ouverture, majestueuse et
vivace, et opère un retour à L'Arioste an éliminant une intrigue secondaire (des amours
pastorales) pour mieux en redistribuer les airs aux protagonistes. Des choix judicieux qui ne
fâcheront que les puristes. Opulent et gaillard, l'orchestre est emmené par le premier violon
d'Hiro Kurosaki et rend justice aux idées heureuses dont la partition, d'une élégance folie, ge
(ainsi l'image du ruissellement dans l'accompagnato de Medoro). Deux sopranos agiles et
sensibles, au timbre plus (Olga Pitarch) ou moins corsé (Bethsabée Haas), rivalisent de
charmes et relèguent au second plan le contre-ténor, musical et dont certains accents
rappellent Paul Esswood, mais qui ne possède ni les graves virils, ni vraiment l'étoffe du
héros. Une figure méconnue de l'opéra, une réalisation soignée et inspirée: l'événement
mérite d'être salué. !

Joker Crescendo

LE SEUL MAGAZINE BELGE CONSACRE A LA MUSIQUE CLASSIQUE

- avril 2006 -
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appréciation Joker Crescendo
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Porpora, Nicola (1686 - 1768)
R. Expert, O.Pitarch, B.Haas, Real Compañía de Ópera de Cámara . Conductor: J.B. Otero. K. 617 K.
617177/2 2 CD + 1 DVD. DDD. 2005. HARMONIA MUNDI

What makes this release an important one is the great mastery displayed by the Baroque ensemble
(formed in Barcelona by a Madrid-born conductor), as well as the perfect union of three solo voices of an
exceptional quality. It is no easy task to faithfully translate the musical message of a composer who uses
the most exquisite stylistic resources to precisely define three very authentic characters. Furthermore,
the story is underpinned by a musical discourse of powerful expressiveness and intrinsic beauty, with the
attractive addition of a vocal score that is plagued with virtuoso touches and flourishes that presage the
imminent arrival of bel canto. The three soloists  two sopranos and a countertenor  admirably overcome
the formidable obstacles of a score that requires a constant tension, a demand which, in the case of Olga
Pitarch in the role of Medoro, verges on the impossible, with all those stratospheric sharps and suicidal
intervals; but despite this, the Valencia-trained soprano turns in a five-star performance. The album also
comes with a DVD in which the orchestra conducted by Juan Bautista Otero and the soloists featured on
this recording show off their skills with a selection of pieces from this Orlando as well as fragments from
two interesting earlier works: Ifgenia en Áulide by Martín y Soler and a cantata for the stage by Mariana
Martínez, a contemporary of Martín y Soler. A worthy culmination to an album that does not have any
weak points.
J.M.P.
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